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LU LIUAUDd LCauval il AlATIaswiapclc
(Aachen, Germany) in Tis a Pity She's a
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2003, or in 2004, when she x-rayed the
Fluxus collection of the Musée d'Art
Contemporain de Lyon.

These two examples show how emphat-
ically these questions of re-interpretation

and thine Af tha trancfar af icnlatad
heroic eestures into a renertorv. like in
meater — are posed.
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For the youngest artists, who never attended

aranhe and hanle Thic raicac tha anactinn
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LWLLILY WARERD. LI D UCUvIG, LG dudauus wi

objects is determined: they are sculptures
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action, but may be exhibited independently
afterward. In his theatrical performances,
language is hypostatized in color-coded
objects, the same as in his drawings, where the
network of lines reveals a narrative. Drawing

incniratinn fram “caan anarac” and thair

rhvthmic interruntions of commercials and
reaay-made 1mages, he airectty incorporates
snippets of overheard conversations and
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narrative only revealed in fragments.
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INE SULLIVAN, The Resuscitation of Uplifting
(Chittenden Lobbv: Trianele Aria). 2005, Still

Opposite: GUY DE COINTET, Tell Me, 1979,
Performance. Los Angeles County Museum of
Art. Courtesy Guy de Cointet Estate / Air de
Paris, Paris.

Paul Mef arthy wrac influancad hu Caintat
Persectanhone ( 1978). for example. uses sculp-
wres 10 SUpport @ aiscourse tnat, mougn
intended to explain the objects, make less and
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narrativec: hanle haanad in nilac an tha flaare
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